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as discursive practices (Davies & Bentahila, 2008; Lin, 2014) and moments of
translanguaging as markers of aøliation or membership to broader collectivities
or communities.

Another concept interconnected with translanguaging is multimodality,
which “reconceptualizes language as a multilingual, multisemiotic, multisensory,
and multimodal resource for sense- and meaning-making” (Li, 2018, p. 22). Fol-
lowing increasing attention on multimodal composition in applied linguistics
research, we sought to explore how Miree creatively appropriated translinguistic
and semiotic resources in her performance. These conceptual tools helped us
understand not only Miree’s huge popularity as a fandubber, but also the latent
learning opportunities derived from fandubbing as a vernacular digital literacy
practice (Barton & Lee, 2013; Sauro, 2017).

3.4 Ethical statement

In keeping with the standards of the International Association of Internet
Researchers (Markham & Buchanan, 2012), we sought consent from Miree to
reproduce any content presented here and strived to preserve the anonymity of
possible third parties involved in the data collection of online content.

4. Findings

4.1 A fandubber of songs

A little less than ten years ago, Miree created her channel @miree_music on
YouTube. As a music lover, her initial intention was simple: to create a space to
show her passion and talent for singing. For this reason, she performed mul-
tilingual pop songs in Spanish, English, Japanese, and Korean, with basic self-
taught knowledge of the last two languages. These videos were what traditionally
is known as covers, which maintained the original lyrics and melody but changed
elements such as key and tempo. As an otaku (heavy consumer of Japanese anime
and manga), Miree grew up watching anime series on Catalan television and con-
tinued to explore new anime series online, from which she produced covers of
the opening and ending songs of her beloved series. However, the attention she
received was limited. Although some of her older videos are no longer visible
through the channel, Miree recounted having “no social life on the Internet” and
felt “sluggish” (Miree, 16/06/2017, own translation). In 2014, reading comments
on her anime songs, Miree realized that some viewers were not interested in lis-
tening in Japanese as they did in their childhood; instead, they asked if Miree
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