
:Ite Significance of Gesture: Eow it is Established. a

Jtirgen Streeck

1. Introduction

Gesture, often considered to be the "comon language of a-1.1
rnankind" (Quint i l ianus 85), the " language of nature" surviving
from the 'prirnit ive' stage of man's evolut ion (Tlr lor 1855), is
currently receiving renewed interest. While the intense psycholo-
gical and social-psychological research on "nonverbal behavior"
emerging after World War II found gesture to be of comparatively
low interest, revealing little about psychic events, a number of
researchers have more recently begun to examine gesticulation as
an organized feature of the "process of utterance' (Kendon 1980).

Two l ines of research, amonll  others, can be dist inguished. On the
one hand, gesticulat ion is analyzed as an as an external izat ion

aThis is a revised version of a paper given at the Internatio-
nal Prag:matics Conference in Antwerp, Augrust 1987. I wish to
thank Horst Ebbinghaus, John Gumperz, Christian Heath, Jens
Ite8mann, Adam Kendon and, in particular, Charles Goodwin for
their helpful coments on a prior draft. Parts of the research
reported here have been supported by a grant from the Deutsche
Forschungsgeneinschaf t .
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6 1

o f  nen ta l  s ta tes  (e .9 .  concep ts )  o r  as  by -p roduc t  o f  t he  cod ing
process whose prirnary product is speech (Freedman 1977 i McNeiII
L 9 7 9 t  1 9 8 5 ) 2 .

On the other hand, researchers studying face-to-face interaction
in conversation have been examining the uses of gesture in the
process of cormnunication, taking as their point of departure the
issue how rneaning is constructed within interaction and how
gesture is treated as significant to the activities that
part ic ipants are engaged in (Creider 1985; C.Goodwin 1985;
M.H.Goodwin  1981 ;  Goodwin  &  Goodwin  1986 i  Hea th  1985 ;  Kendon
1 9 8 0 ,  1 9 8 5 ,  1 9 8 6 ) .  C . G o o d w i n  ( 1 9 8 6 2  2 9 )  h a s  o b s e r v e d  t h a t

" i f  part ic ipants are to use each other 's  bodies as
sources of information about talk they are faced with the
task of distinguishing relevant body behavior from that
w h i c h  i s  n o t " .

This paper examines some r,rays in which participants cope with
this task. Its aim is to describe featurea of an organization by
which the participants to some conversation establish the signi-
ficance of hand-movements to the moment's talk. The organization
involved is a coordination of speech, gaze, and gesture at the
onset of  "G-turns",  i .e.  turns at  ta lk ostensib ly ar t iculated
w i th  ges tu re .3

The following transcription conventions are used:a

- Lines above/underneath transcripts of talk represent gaze,
the line above the talk referring to the speaker, the one
underneath to the listener (or to first and second speaker,
when there is  over lapping ta lk) ;
- a straight l ine indicates that self looks at other;
- corrras indicate gaze-removal;
- dots show gaze-shifts toward other or specified object;
- -- indicates that gaze is focused upon speaker,s hands.

- The extension of a gesture over a segment of talk is
displayed by a labeled sguare bracket above the transcript
(there is no transcription of the shape of the movenent,
on ly  a  l abe l  i s  g i ven ) .

2This view originates from Wundt 1911.
3I wish to thank Ulrike Hartge, Elnora HeId

for their contributions to tranecribing,
studying the materials.

'They are mainly adapted from Jefferson - see
& Jefferson 1974 - and Goodwin 1981.

and Satomi Ogawa
translat ing,  and

Sacks,  Scheglof f
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Addit ional signs representing peaks or shif ts in the direct ion
of movernent are explained where they occur.

2. An Interactional Franmrk for Siginificance

Fragments (1) to (4) are taken from a conversation between two
young German rrromen. The speaker (A) is telling her friend about
an avangardist ic theater performance which she attendeds. In
fragment (1) she reports what the actress did during the f irst
scene of the play.

( 1 ) P E N  0 0 : 4 8

1 A Und dana:ch dann hat se auf I tal ie:nisch?

2 A Aber total deklanjg3-rt, ne?

microphones

Und hat
I
I

Mhm.

And then she gave - in ltalian?
A serious recitation, you know.
}lrd // she had these two microphones,
in her hand like this, right?

4  B  M h n . )

The onset  of  gesture in th is
new unit of a compound turn
leave their  rest  posi t ion and,
f  j -s ts,  move to posi t ions near
the  l i s tener ' s  foca l  v iew) .

3 A

4 B

so zwei l,t:j-kr ?

( r  A
2 A
3 A

fragment is at the beginning of a
(a t  l i ne  3 ) .  The  speaker ' s  hands

while they are being clenched to
her shoulders (thereby coming into

The configuration and spatial

sPenthesi lea by Heinr ich von Kleigt ,  d i rected by Robert  Wi lson.
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pos i t i on  o f  the  f i s t s  sugges t  tha t  the  ges tu re ' s  l ex i ca l
a f f i l i a te6  i s  "m ic rophones" .  When  the  speaker  i n i t i a tes  ges t i cu -
lat ion,  she also wi thdraws gaze f rom the hearer,  shi f t ing i t  to
her own hands. Her gaze arrives there just prior to the onset of
the phoric element so, at a noment when her hands are already
ful ly  conf igurated.  She returns gaze to the } is tener when she
u t te rs  the  ges tu re ' s  l ex i ca l  a f f i l i a te .

This is a first observation: recurrently during the initiation of
a turn which is articulated with a gesture speakers focus their
gaze rnomentarily upbn their hands. While speakers have been
observed to be withdrawing gaze from the listener during the turn
(Goodwin  1981a) ,  du r ing  "G- tu rns "  gaze  i s  re focused  (e .9 .  wh i le
the hands are leaving their  rest-posi t ions.  )

As Kendon (  1957 )  has noted I  gaze in socia l  interact ion operates
in two interrelated ways. One the one hand, gazing is a way of
taking in informat ion.  On the other hand, a person's gaze also
provides informat ion for  others!  by gazing one not  only ' looks'

bu t  a l so  ' shows ' ,  mos t  genera l l y  'where  one 's  m ind  i s  a t ' .  I n
th is sense,  gazing funct ions l ike point ing.

The turn at  l ine (3)  comprises two phrases (hat  so zwei
Mikrophone, so inner Hand - 'had these two microphones', ' in her
hand like this') which are separated as distinct components of
the turn by 'comma'-intonation. The second is added once the
speaker has looked at her hands. This second descriptor displays
the speaker's analysis of the gesture: that her hands represent
not  so much the microphones (as the f i rs t  occurence of  so
sugges ts ) r  bu t  the  way  inwh ich  theyhad  been  he ld  by  the
actress. A slight change in the ongoing construction of the
sentence renders it more appropriate to a gesture already
underway. T

The two successive descriptions are each linked to the gesture
also by so, a s)mtactically fl-exible unit which serves phoric
purposes at  var ious places (e.9. ,  in conjunct ion wi th indef in i te
nouns,  adject ives,  verbs,  adverbs,  etc.  ) .  Here,  on i ts  second
occurence,  i t  indicates ' in  th is manner ' .

Speakers,  then,  not  only look at  their  hands whi le engaging in
gest iculat ion.  They also use the informat ion gained by looking at
the gesture in subseguent ta lk (e.9. ,  by adding a fur ther
component to the turn,  as is  th is exarnple) .  L inguist ic  uni ts

6The term is adopted f rom Scheglof f  1984.
7 E'or  a re lated discussion See Freedman 1977.
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inc luded in  the i r  u t terances (e .9 . ,  phor ic  adverbs,  demonst ra t i -
ves, etca) Ieave traces of the gesture and also point to the
hands,  i .e . ,  to  the ongoing process of  manual  representat ion.
Hand-gestures thereby become integrated parts of the turn-under-
construction, semantical ly, slmtactical lye, and interactional ly,
i .e .  in  terms of  the par t ies '  or ienta t ions.

Fragi'ment (2) is from the same conversation (occuring only about
30 seconds later than (1) ).  (o indicates completion of one fuII
circle; index-f inger is poit ing down. )

( 2 )

1
A

2

, r r t t t
.hhh Da

, f r r . .
s i : n d -

P E N  0 L : 2 2

c i r c les

,  r . . _
ham se in Kre:!:s rumgegang?

A Sind so ungefZihr zwanzig Leute, Mllnner und Frgen, in

_o--l

normgln Klamotten?

( I  A This t ime they were- (had) walk ing around in c i rc les?
2 A Like about twenty people, men and women with

ordinary c lothes?)

While she is constructing the turn, the speaker draws seven
circles in the air, her index-finger pointing downward. The
lex ica l -  a f f i l ia te  is  Kre is  ( 'c i rc le ' )  (or  im Kre is  rumqeqanq

aDiscuss ing  th i s  i n  a  s i rn i l a r  env i ronment ,  C .Goodwin  (19852  32 )
points out  that  i t  "expl ic i t ly  te l ls  the recip ient  that  he
will have to find sonething beyond the talk itself if he is to
understand the talk in the way in which the speaker indicates
that  i t  should be understood".

sln that the content coded by the hands is represented by a
phoric place-holder j-n the sentence.
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( 'wa lk ing  in  c i r c les ' ) .  Wh i le  the  ges tu re  beg ins  we l - I  be fo re  i t s
speech af f i l ia te,  i ts  f i rs t  c i rc le is  completed dur ing the
produc t ion  o f  the  a f f i l i a ted  i t em (Kre is ) ;  ges t i cu la t i on  and  ta l k
are thereby al igned.

The speaker shifts her gaze to her hands when there is break in
the  sen tence 's  ongo ing  s lmtac t i c  cons t ruc t i on  -  ( [ s i : nd  ham
sel ,  at  l ine 1 )  ,  a sel f -correct ionao which misf i res at  the
slmtact ic  level .  (An auxi l iary agreeing wi th the main verb is
replaced by one not in agreement. ) The speaker returns gaze to
the l is tener whi le ut ter ing the gesture 's af f i l - ia te (as she did
i n  f r a g r n e n t  ( 1 ) ) .

'  
1 l

B

The l is tener a lso wi thdraws her gaze
refocuses i t  upon her hands (at  l ine

c i r c les
I
t

s i :nd -  ham se  im

from the speaker 's  face and
1 ) .

o

Kre:!: s rumgegang?

the ro le of  phraseal
at tent ion.

so l i c i t i ng  sh i f t s  i n

.hhh  Da

The l is tener 's  gaze arr ives at  the speaker 's  hands just  pr ior  to
the onset of the affi l iated lexical unit and is returned just
af ter  the uni t 's  complet ion.  Whi l -e the speech af f i l ia te is
produced, the listener adopts the orientation proposed by the
speakerla For a brief, though methodical.ly highlighted moment,
speaker and listener share an orientation to the hand.

Close examinat ion of  interact ional  sequences thus reveals that
participants have organized ways of displaying for one another
where,  i f  not  in the ta lk i tsel f ,  in format ion can be gained to
fu l ly  understand the ta lk.  One of  these hrays or ients to gesture.
Using i t  the part ies establ ish manual  act ion as a s igni f icant
component of representation.

+
I

t
I

I

I
I
1,
I

I
I

I
I

aoSee  C .Goodwin  1980  fo r  an  ana lys i s  o f
breaks in the sol ic i tat ion of  l is tener

laGoodwin 1981b discusses instances of
f o c u s .
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The l is tener 's  behavior  dur ing the product ion of  a G-turn is
part ly  shaped by the locat j -on of  the act ion in h is perceptual
f i e ld .  Th is  i s  ev iden t  f rom f ragment  (3 ) .

/ ? \

1 A 5fe stana--i;iene
B

P E N  0 4 : 1 5 - I I

skirt
I

t - l - - t
t l _ _ _ _ _ _ _ _ ,  .  .

2 A I'tit som weiBn noffiGz

3 A (- - - )Obenrum hat te se nlchts an?
B

opena nou€h swa l - f -ow-

4 A Mit dem Riicken zu den Zuschauern.
B

f r o h  r a ] . 6 a 6 G

( 1 A She stood down below?
2 A In th is whi te ski r t  only?
3 A Up here she had nothing on?
4 A With her back turned to the audience.  )

Whi le f requent ly l is teners are able to observe the speaker 's
manual  act iv i ty  whi le focusing upon the speaker 's  face,  in th is
sequence (at  l ine 2)  the speaker 's  hands perform their  act ion
ou ts ide  the  l i s tener ' s  pe rcep tua l  f i e ld .  The  l i s tener  sh i f t s
gaze away f rom speaker 's  face,  thereby maintain ing focus upon
g e s t u r e .

t op
I
I
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The speaker 's  gaze is  shi f ted to her lap (where the gesture is
performed) just  as the gesture star ts,  the shi f t  occur ing along
w i th  l oca t i ve  un ten  ( ' down be low ' ) ,  wh ich  inc iden ta l l y  a l so
ind ica tes  the  d i rec t i on  o f  the  gaze-sh i f t .  The  l i s tener  sh i f t s
her gaze in the same direct ion,  just  af ter  the phor ic uni t  som
( ' such  a ' ,  ' t h i s '  -  Eg  fused  w i th  the  inde f in i te  da t i ve  a r t i c l -e
einen),  reta in ing i t  there whiLe the gesture-af f i l ia ted noun-
phrase weiBn Rock nur is  produced (at  l ine 2) .  Then speaker and
l i s tener  s imu l - taneous ly  re tu rn  gaze  to  each  o the r ' s  faces .

The l is tener 's  enhanced at tent ion to the turn cont inues dur ing
subsequent components. Her involvement shows on her face where
successive react ions to the 'del icacies '  she is  being to ld can be
noticed, reactions potentially bearing upon the further shape of
the speaker's turn: when she learns that the actress wore a white
skir t  onlv (nur,  at  l ine 2) ,  her mouth drops.  Then she swal lows
and f rowns ( l ine 4) .  Upon hear ing that  the actress had her back
turned to the audience,  her face l ightens up.

In the f inal  f ragrment of  Penthesi lea to be discussed here,  the
gesture involved funct ions not  only in a descr ipt ive fashion.  By
vir tue of  i ts  p lacement in re lat ion to the successive components
of  a turn in a sequence, the hand-movement a lso projects an
upcoming change in the tpe of  ta lk (  : : :  indicates that  the
g e s t u r e  i s  ' f x o z e n ' . )

In this fragment (at l ines 3 to 6) the speaker makes an attempt
to ' in terpret '  a scene of  the play before descr ib ing i t ;  she
gives an 'abstract '  character izat ion.  She is not  sat is f ied,
however, with the category she has chosen and cuts it off
(metaph- at  l ine 3) .  The speaker then embarks on a search for  a
better characterization. She displays that she is searching by
scanning the scene above the interaction, an area contrasting
w i th  the  l i s tener ' s  face ,  he r  o r * r r  hands ,  and 'm idd le  d i s tance 'as
alternative foci of gaze. The mental journey does not reach its
destination: the speaker recycles the word metaphvsisch
( 'metaphysical ' ) ,  nark ing i t  by laughter,  and subsequent ly (at
Iine 4) expresses that her search remains without auccess.
Abandoning the word-search the speaker thus also abandons the
activity within which it operated, the ' interpretation'. She then
goes on to procede with her report.



6B

( 4 ) P E N  0 4 : 1 5 - I

1 A Dr i t te Szene wa!r-  ghne Worte.
2 A Fing erst  ohne Worte an.

r-<search 
look>-

3  A  
' : ; ; l -  

( - - - - )  r n p h h  s e h r  m e t a p h -
B

I

4 A uhhm najam-rnetaph(h)ysisch,
B

scraPs
I

t  l - r -

5  A  w ( h ) e i B  a ( h ) u c h  n ( h ) i c h .
B

scraps
t .
t .

t l r "

6  A  . h h h h h  H a t t e n  s e  s o : : : -  ( - - )  F e t z e n ?
B

7  A  V q n : : -  ( - - )  F g a t o s ?
B

(1 A The th i rd scene was- wi thout  words.
2 IX f i rs t  s tar ted wi thout  words.
3 I t  was somehow l ike-  ( - - - - )  mphh very netaph-
4 uhm weII  metaphysical ,
5  I  d ( h ) o n ' t  k ( h ) n o w  e i t h e r .
6  They  had  ( - - )  t hese  sc raps?
7  Of  ( - - )  pho tog raphs?)

- l

I
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At  l i ne  (5 )  the  ges tu re  i s  d i f f e ren t l y  a f f i l i a ted  w i th  the  ta l k
of the rnoment than in the previous examples and contributes to
the moment 's  understanding in a d i f ferent  way.  Whi le the
speaker 's  voice is  st i l l  busy br inging the search to a premature
closing,  her hands are al ready engaged in the act iv i ty  that  comes
nex t ,  ' desc r ib ing ' .  The  lex i ca l  a f f i l i a te  o f  t he  hand-movement  i s
Fe tzen  ( ' sc raps ' )  and  does  no t  occu r  un t i l  a t  t he  end  o f  the
nex t  sen tence  (a t  l i ne  6 ) .

This sentence is  the f i rs t  port ion of  a new piece of  the report .
The gesture is  part  of  i t ,  but  int ia l ly  appears pr ior  to i t ,  at  a
place where i t  indicates that  report ing is  'coming up' .  The
gesture thus not  only projects l -exical  informat ion but  a lso
foreshadows the tlpe of l inguistic activity in which the speaker
is about to engage in when the present one comes to an end. The
gesture is a pivot between two subseguent tf4)es of l inguistic
action, indicating to the listener that, while the one for which
at tent ion had been requested ( ' in terpretat ion ' )  is  no longer
avai lable (and no longer re levant) ,  a d i f ferent  one is  ' in  the
naking' ;  cont inued l is tener-al igrunent is  requested and wi l l  be
rewarded.

The sentence into which the gesture then
the f irst in a series of two descript ions
no ready-made lexical category appears to

enters  (a t  l ine 5  )  is
(o f  ob jects  for  which

be  ava i l ab le ) .

|  6 A
B

scraps
I a  a  a  a  a  a  o  a  a  a  a  o o a  a  a  a

a a a a a a a

.hEEEE Hat ten  s : ' : ; ; ; , -  ( - - )

- l

I

za f f i e
B

(5  A  They  had  ( - - )  t hese  sc raps?
7  Of  ( - - )  pho tog raphs?)

tlhen the speaker offers
two separated chunks of

this f irst descript ion,
talk, she moves her gaze

, r . .
Fetzen?

supplying it in
to the gesture
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(wh i1e  say ing  so ) ,  and  f reezes  the  mot ion  o f  the  hand .
Gest iculat ion and speech are thereby recoordinated.  From now on,
during the second description, the hand-movements are performed
simuLtaneously to the l inguist ic  components to which they at tach

s i z e  i  i cut-up - i

B  A  ; i ; ;  Fo : t os?
B

l_  w id th  _ l i _  he i sh t

9  A  So  in  d iesem Forma: t?  .hh  ( - - - - - - - - - - )
b  _ r  ,  .  ,  .  . _

(8 A WeII ,  b lown up,  cut-up photographs?
9 Like about th is s ize? )

There has been an extensive discussion about the placement of
ges tu re  re la t i ve  to  ta l k  (Cre ide r  L978 i  D i t t rnann  L972 i  McNe i I l
1 9 7 9 i  K e n d o n  1 9 8 0 ;  S c h e g l o f f  1 9 8 4 ) .  W h i l e  i t  h a s  b e e n  o b s e r v e d
that movement peaks cornmonly occur with stressed syllables -
accen ts  mark ing  co res  o f  " i dea  un i t s " ,  as  McNe i I l  (1979)  sugges ts
-  many gestures,  €.g.  iconic ones,  f requent ly precede their
a f f i l - i a t e d  u n i t s  o f  t a l k . a 2

In this fragment we have observed a shift from pre-positioning to
concurrent  p lacement of  gesture.  By shi f t ing the t lpe of  p lace-
ment, the speaker also brings about a change in the task that the
con t inu ing  mot ion  pa t te rn  ach ieves :  a t  l i ne  (5 ) ,  t he  ges tu re  I

inv i tes the l - is tener to d isat tend the ta lk of  the moment
making i t  i r re levant  by proposing a shi f t  in  focusi  at  l ine (8)

a2Whi le  McNe i I l  (L979) ,  among  o the rs ,  has  g i ven  th i s  t l pe  o f
placement a psychol inguist ic  explanat ion -  at t r ibut ing i t  to
different cognitive demands upon manual and linguistic coding
-,  Scheglof f  (1984) has suggested that  through th is p lacement
o f  ges tu re ,  a  "p ro jec t i on  space"  fo r  upcoming  ta l k  i s
achieved.
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the gesture becomes part  of  a s ingle,  coherent ,  focused repre-
sen ta t i on .

This change of  p lacement- twe can be accounted for  in terms of
the organizat ion of  repaira3.  whi le the pre-posi t ioned segrnent of
the gesture-phrase (at  l ines 5 and 7)  foreshadows and accompanies
a descr ipt ion,  the concurrent ly  praced segments (at  l ines 8 and
9) are produced arong wi th a reapir  act ion performed upon that
desc r ip t i on .  one  se t  o f  desc r ip to rs  (Fe tzen  von  Fo tos ,  ' sc raps  o f
pho tog raph" ' ) ,  i s  rep raced  by  ano the r  ( ve rq rdBer te ,  ze rschn ip -
pg l te  Fo tos ,  ' b lown-up ,  cu t -up  pho tog raphs ' ) ,  t he  con jun t t i on
a rso  ( ' t ha t  i s ' )  l i nk ing  the  desc r ip t i on  and  the  repa i r .  concur -
rentry pracing gesture whi le a new uni t  of  tark is  produced to
achieve a 'better description' may thus be a placement-t1pe
des igned  to  the  tasks  o f  repa i r .14

rn all of these fragments an interaction framework has been
observed through which gesture is established as a significant
communicative event. The framework is establ-ished by the
speaker 's  'point ing '  -  and thus or ient ing the l is tener -  Lo the
moment 's  manual  act iv i ty .  The speaker not  onry in i t iates a
novement,  but  v is ib le at tends to i t ,  whi le she also al igns her
tark to the mot ion.  The r is tener,  by overt ry adopt ing the
speaker 's  or ientat ion,  can indicate to her-  that  she is
understanding the talk within an appropriate frame.

wi th in a f ramework for  s igni f icance,  gestures can be s igni f icant
in a var iety of  ways.rs rn the for lowing sect ions the f iamework.s
operation in two distj-nct usages of gesture is examined, in a'manual  narrat ive '  and in ,meta-pragmat ic usage' .

3. Achieving a 'ttanual flarrative,

The forrowing instances are from a conversation between two
Japanese speakers. The part from which they are taken - a series
of  remembrances of  car-accidents -  is  a 3:45 min.  chain of'nanual  d iscourse'  by the two speakers.  Gest iculat ion here

a3See Scheglo f f ,  Jef ferson & Sacks 1922.
a4r thank conny Miiller and Karin seider for bringing this to

attention.

'sUses of  gesture are d iscussed in  Kendon (1985) .
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reaches a high degree of  iconic expl ic i tnessa6. Once the topic is
recognized,  chains of  events can easi ly  be detected f rom the
movement of hands! cars sliding and spinning around, heads
bump ing  (and  s t i l l  show ing  sca rs ) .

But  whi Ie,  af ter  the fact ,  the chain of  movements,  f lowing into
one another,  appears to represent a s ingle coherent  story l ine,
the re levance of  gestures to the moment 's  ta lk is  establ ished
uni t  by uni t  by the part ies.  The pat tern through which th is is
done  i s  ev iden t  i n  f ragment  (5 ) .  (Ana lys i s  focuses  upon  speaker ' s
a c t i o n s .  : : : :  i n d i c a t e s  ' f r e e z e '  . )

J P N  3 / 1 2 : 5 4

two fast-moving obJects
i

o n s e t  |  : : : : :
t -  

- t  
t -

'  - - - - - - - i  I
_ r  r . .  ,  t . . _

.hh Nldai de koo hgshitteta wake yo.

N n :  :  : n .

And so we- go in two cars.
Mhn. )

At l ine ( I ) speaker withdraws gaze frorn the listener as she
begins a new segment of speech; when her gaze arrives at her
hands, she changes the direction of their movement. At the
juncture she includes koo in her utterance. Kog is a phoric unit
sirnilar to German €", orienting the listener to sense made by
'h ings other than ta lk.  Then she carr ies out  the gesture,  in a
swift forward motion, Elt the same time returning gaze to her

'6A test  has shown that  the topic of  th is conversat ion is  easi ly
decoded f rom the gestures;  four out  of  f ive students in a
sample of  B0 correct ly  ident i f ied what the ta lk was about.

rTSa tomi  Ogawa 's  German  t ransLa t ion  i s  ' so ' .

1 >

T
2 S

( 1  r
2 S



l istener. The sense here made by the gesture is ,speed, and'pararrel movement' ,  things not yet to be gleaned 
-fro. 

the
talk.as The speaker freezes the motion near t f ,e compretion of
her turn and hords her hands in their exposed posit ion'as rong as
!I" l istener produces a response 1at l i ie 2;.- she then returns
then hal-fway to their rest-posit ion.

rn. .  fragment ( 6-) the unit hora ( ' look, 
) ,  bui l t  into the turn

whi le  . the.  speaker 's  gaz? is  to iusea 
" i "n  

the hands,  is  anexplici t  instruct ion to the r istener to i tso shif t  the iocus ofher attention. The gesture invorved is a segrment of an extended
"gesture phrase"_ (Iendon 19g0) and begiis from a "cockedpos i t ion"  (Scheglo f f  1994) .  1 i  <  ind ic i tes  a  sh i f t  in  theo,rrectron ot movement. )

r
i
I
,

I

/ A \\ - , ,

pendulum
r !

I

i _ _
t z \

laT"iyo turn-units later
the same time giving

J P N  3 / 1 4 : 0 2

, r . .
,  f  T > Michi  no hora koo- ne?

pendulum
I
I
I
I

I
T  3 t

On  the  road ,  l ook ,  l i ke  th i s .
TIm.
The- peopre and- t ike where people wark along,  the prace,
Iook .  .  .  )

T
2 S Nnn.

( 1  r
2 s,  3 T

the speaker recycles the description,
a second gestural display of the race.

at
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The movement here emerges from a frozen 'sculpture' arrived at
near the completion of the previous motion-unit. After bringing
her right hand in a position before her trunk where it can hang
down and be seen, the speaker performs pendulum movements
dep ic t i ng  ' peop le  wa lk ing  a long ' .  Ta lk  and  bod i l y  ac t i on  a re
jo ined in a s ingle representat ionaL act iv i ty .

The  s ing le - focus  ac t i v i t y ,  t hen ,  i s  ach ieved  in  two  s teps .  F i r s t ,
a f ramework of  at tent ion is  establ ished,  and then the
rep resen ta t iona l  ac t i on  i s  ca r r i ed  ou t .  (On  o the r  occas ions  bo th
tasks are achieved by a s ingle compound move. )  This pat tern of
body motion and speech is assembled again and again throughout
th is ta lk about car accidents,  establ ishing the s igni f icance of
g e s t u r e  " c a s e  b y  c a s g " t s .

4. A lteta-Pragnatic Use of Gesture

'vi 'e have seen that a gesture achieves its function partly by
vir tue of  where in the ta lk i t  is  p laced.  So far ,  we have only
examined instances of  iconic gestures,  gestures provid ing images
of ent i t ies and propert ies in the object ive wor ld.  In the
fol lowing example,  the speaker 's  body-mot ion provides images for
ta l -k In i t ia l ly  i t  is  pre-posi t ioned; subsequent uni ts are
enacted concurrent ly  wi th af f i l ia ted uni ts of  ta lk.

The episode is taken f rom a conversat ion between three elder ly
f lokano women gossip ing in f ront  of  their  house in a v i l lage of
Northern Luzon. The main speaker (C) reports f rom a wedding where
she was a sponsor.  She present ly reports (and quotes) how she
scolded the br ide -  for  r id icul ing her husband in f ront  of  the
g u e s t s .

The gesture in th is
p rov i s iona l l y  l abe led
facing the speaker -

fragment is a compound enactment which we
count ing .  'Count ing'  combines an open-palm
the "base movement"  -  and acts of  point ing

l e S e e  S a c k s ,  S c h e g l o f f
organizat ions operat ing

& Je f fe rson  L974  fo r  a  d i scuss ion
on  a  case  by  case  bas is .

o f
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' 1

I

I
I

7 5 f
I

to the palm or of  grasping s ingle f ingers of  the extended hand.2o 
I

The  un i t ,  enac ted  fo r  the  f i r s t  t i r ne  a t  l i nes  (9 ) / (10 ) ,  i s  then
r e p e a t e d  f o u r  t i m e s  ( a t  l i n e s  1 1 ,  L 2  -  1 3 ,  1 5 ,  a n d  1 6 . )  O n l y  t h e
f i rst  three cycles wi l l  be examined. (o indicates the approximate
movement peak of  a point .  )

( 7 )

3 C HaanKA aguy-uyg!: s\tr. ( . )
4 Ta isu ti nakaikamgAngam.
5 fsu ti nakaikawaam.

( . )
6 B Mhm. Mhn.
7 C Haanka aguy-uyawr,anako.

I

8 B T i  a : -

9 B Apay uy-uyawenna ket isu ti kinayatna.
I
I

1 0  C  A g l a : l o  s a -
n

I L O  1 1 / 0 8 : 3 7

c  -  r r " '
I
I

,  r . . _
I

I
I
I

counting

counting
i

o -  ! -
'  - - - -  - J - - - - -

, r r . . .
11  C  m.hhh  Ag1a lo ,  apok ,  kunak .

( 3 C Don't you put hirn down.
4 For he's the one you're a l ready re lated to.
5 He's the one you al ready got  used to.

( . )
5 Don' t  you put  h im down, my chi ld.

I
8  B  T h e  ( a - )
9 B Why does she put him down if he's the one she wanted.

I
10  C  Espec ia l l y  ( sa? ) -
11 C Espec ia l ly ,  my ch i ld ,  I  say.  )

2oThe enactment is a highly emblematic one among speakers of
I lokano; indiv idual ly  or  jo int ly  i ts  components work in a
var iety of  ways in I lokano conversat ion;  Hartge e Streeck
1 9 8 8 .
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Ges t i cu la t i on  i s  i n i t i a ted  (a t  l i ne  10 )  when  the  speaker  beg ins
to move, in a succession of  steps,  f rom replaying the
conversat ion to } is t ing the guests who were there when the br ide
r id i cu l -ed  he r  spouse  (see  be low) .  The  l i s t i ng  may  o r  may  no t  be
part  of  the reported speech. At  the beginning of  her ut terance
the speaker l i f ts  one hand, focuses her eyes on i t ,  moves the
trunk in a forward-shi f t ,  and points to the palm. =a

The f i rs t  and second uni ts are produced wi th the word agfalo
( ' e s p e c i a l l y ' ,  a t  l i n e s  l - 0  a n d  1 L )  -  w h i c h  a l e r t s  t o  t h e
heightened sal ience of  a subseguent uni t  of  ta lk.  Again the
ges tu re  i s  no t  semant i ca l l y  a f f i l i a ted  w i th  the  ongo ing
u t te rance ;  i t  p ro jec ts  a  l - i s t  wh ich  the  speaker  i s  go ing  to
p roduce  (a t  l i nes  12  and  13 ,  see  be low) .  Wh i le  she  says
' e s p e c i a l l y '  ( I i n e s  1 0  a n d  1 1 ) ,  t h e  s p e a k e r ' s  h a n d s  t h u s  d i s p l a y
the structure of  the ta l -k that  she wiLl  begin i f  she gets the
turn.  This is  pragmat i -c,  rather than semant ic,  af f i l ia t ion.

N'ote that  the f i rs t  uni t  of  'count ing'  is  enacted along wi th an
interruption. C interrupts B who has Just begun to show her
appreciat ion of  the last  part  of  the story ( 'what 's  she put t ing
him down and he's the one she picked') .  By interrupt ing C -  and
h-,y interrupting her in this fashion - C makes it known that there
i-s u icre Lo i t  -  aggravat ing c i rcumstances,  more than one.

I  u loves out  and wi thdraws her hand whi le B ta l -ks her sentence to
. i  i -s  end.

lVh i i e  she  he rse l f  i s  s t i l l  t a l k ing ,  then ,  B  a l ready  can  ga in  some
sense of  what the ta lk wi l l  be l ike that  is  wai t ing to be
at* ,ended by her,  once she completes her turn.  The gross posture-
s i r i f t  -  and the stereot lped shape of  the mot ion -  enable her to
recogn ize  the  'Ges ta l t '  a l t hough  she  i s  no t  l ook ing  a t  C .

B deals wiih the proposed new participation framework in two
successive steps.  Near the complet ion of  her ut terance,  she
sh i f t s  he r  gaze  to  C  (a t  l i ne  9 ) ,  re l i ngu ish ing  the  speaker - ro le .
Then (at  l ine 11),  when C begins the second enactment,  she
focuses  i t  upon  he r  hands .  ( ^  i nd i ca tes  m idd le -d i s tance  look . )

21Here gaze-direct ion features as part of the overalf  enactment
'counting':  focus upon the hands is recurrently sustained
th roughou t  a  un i t  ( see  l i nes  L1 -13 ) .



I
I

9 B Apay uy-uyawenna ket isu ti E;ayatna.
1 0  C  A g l a : I o  s a -

I

counting

D  ?  ,  t . . .  , . . - - - - - - - -

11 C m.hhh Agla lo ,  apok,  kunak.
a l l

I

counting

, The listener thus ratif ies the new framework of attention.

'  
The speaker (C) then procedes to produce the f i rs t  l is t .

l -
I

.  12c  ; ; ; - ; ; : - ; ; ; ; ; - ; ; ; ; ; - ; ; ; ; ; ; - ; ; ;

' 13 c Apg, 'ool'i.y'ai=am.

, Q

14 B Wen.
I

(12  C  The  (ak - )  t he :  o ld  I t ang r  my  co -sponsor .
13 Lord, even Lolita and folks 'rf,ere there.
1 4  B  Y e s .  )

, The enactment 'counting' here displays the listing of
indiv iduais Another i tem -  Rodr iqo ( l ine 15,  below) -  is  then
added to the l is t  a long wi th another enactment of  'count ing' ,  and
subseguent ly k inship- terms are l is ted def in ing Rodr igo's re lat ion
to the speaker.

This l is t  is  constructed in much the same fashion as the one at

,  l i n e s  ( 1 2 )  a n d  ( 1 3 ) .



7B

1 5 C
B

o

1 6  C
B

r'7 c
B

- r  .  
- - - - ,

Noa:  nagapokok .

Rodr igo i -s
c h i l d '  )  ,
nagapokok

the  speaker ' s  kaanakak  ( ' nephew ' ,
anak  t i -  kas ins inko  ( ' ch i l d  o f

( ' w h o  i s  h e r  g r a n d c h j - I d ' ) .

' assoc ia ted  w i th  he r
h e r  c o u s i n ' ) ,  n g a

By construct ing these l is ts,  the speaker adds fur ther components
to a complaint  about the br ide,  at  the same t ime designing the
complaint  for  the audience.  By choosing kumare -  'co-sponsor '  (at
l ine 12) -  as a category to ident i fy  one of  the wi tnesses (and
the reby  he rse l f  )  ,  she  aLso  o f fe rs  he r  l i s tener  a  bas is  fo r
bui ld ing a more involved response than the one she has previously
given,  which had only been a somewhat formal  modi f icat ion of  the
speaker ' s  ta l k  ( 'why  does  she  pu t  h i -m down i f  he ' s  the  one  she
wan ted ' ,  a t  l i ne  9 ) .  The  l i s tener  i n  he r  subseguen t  ta l k  a l so
sel f - ident i f ies as a kumare,  and reveals her v iew of  what has
happened. The ta lk dur ing which the gestures are in j - t iated and
performed is thus produced in the pursui t  of  more involved
in te rac t ion .

In th is episode, compound uni ts of  gest iculat ion,  cornpr is ing a
posture shi f t ,  hand-movement,  and gaze-direct ion,  are af f i l ia ted
with successive uni ts of  l inguist ic  act iv i ty  The f i rs t
enactment of  the uni t  -  and the f i rs t  recycle -  occur pr ior  to
the  ac t ion ,  a long  w i th  the  p i vo t -word  aq la lo ,  ' espec ia l l y ' .  Wh i Ie
the word and the posture-shi f t  -  sol ic i t  at tent ion,  the
speaker 's  hands show pragmat ic features of  the ta lk for  which i t
i s  s o l i c i t e d . 2 '

22On other occasions only components of  the uni t  are enacted,
e.g.  the ' Iook into the open palm'  which gives an image for
' reading' .  f t  is  f requent ly l inked to beginnings of  new story-
segments i  see  Har tge  &  s t reeck  1988 .
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5. Conclusion

In this paper a distinction has been made between significant and
insigni f icant  body-behavior .  A dist inct ion between insigni f icant
and s igni f icant  gestures was or ig inal ly  proposed by G.H.Mead
(1934) who suggested that  gestures become signi f icant  when the
organ ism becomes  consc ious  o f ,  i . e .  recogn izes ,  them23.  Ges tu res
are external  representat ions,  accessib le to sel f  and other,
af fording sel f  and other opportuni t ies to ref lect  themselves and
each other. They involve more than - and may not prinarily serve
- the expression of  indj-v idual  intent .  From this perspect ive i t
seems worthwhile to examine in close observational detail how in
sequences of  interact ion the gestural  mode is employed in a
structured fashion by the parties - rather than attributing the
meaning of  gesture-uni ts to the speaker 's  putat ive mental  events
(a procedure fo l lowed by many lay and professional  analysts) .

The analysis has presented parts of an interactional mechanism by
which speaker and listener in conversation nake gesticulation
signi f icant  to their  ta1k,  and thereby dist inguish i t  f rom
insignificant body movement. The mechanism involves a shift in
the at tent ional  f rame of  the interact ion,  e.g.  f rom ' ta1k only '
to 'movement and talk'. The shift is proposed by the speaker and
can be rat i f ied by the l is tener.  I t  is  an organized t ransi t ion
between two modes of syrnbolic representation. While the
transi t ion can be achieved in a succession of  steps (a shi f t  is
proposed and the gesture is then carried out with a new unit of
ta l . k ) ,  a  ges tu re ' s  s ign i f i cance  can  a l so  be  es tab l i shed  by  a
single compound action, one component being the gesture, other
components a ler t ing to i t .

With in a f ramework for  s igni f icance,  a gesture can be s igni f icant
to the talk in a variety of rrays, depending in part upon where in
the ta lk i t  is  p laced.  Many of  these uses are st i l l  largely
unexplored.

23According to Mead (19342 79) " the interpetat ion of  gestures is
not ,  basical ly ,  a process going on in a mind as such,  or  one
necessar i ly  involv ing a nind;  i t  is  an external ,  overt ,
physicalr  or  physio logical  process going on in the actual
f ie ld of  socia l  exper ience.  "
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